Jurnal
Kemanusiaan

Full Paper

VERMEERSKOPOBHEORAKNDITSAPPLICATIONOTHEARABIC
TRANSLATIODFM | L L BEATHOFASALESMAN

Omar Osman Jaba8yed Nurulakla Syed Abdullah

Fakulti Bahasa Moden dan Komunikasi, Universiti Putra Malad3400 UPM Serdang, Malaysia.

*Correspondingauthor jabak73@yahoo.com

Abstract

The present study aimed at shedding some |ight on Ver mihe¢he applicatioh 88 9) Sk
this theory to an English literary text taken from MilleDsath of A Salesmafi947) and its Arabic translation done by a Syrian Arab translator called

Omar Jabak. Besides, the article will try to examine the weaknesses of Skeposithterms of its applicability to literary texts in particular. The
researchers adopted the analytical descriptive approach in thisssalallqualitative study to prove the inapplicability of the Skopos theory principles to the
abovementioned Englis play and its Arabic translation. The research data and findings revealed that Vermeer's Skopos theory had somehow little
applicability to translated literary works because literature and its translation, in general, and drama, in particureamade u | or 6skoposo6 ir
social, economic and political lives.
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A 1.0 INTRODUCTION

The presenpaper is a smabcale qualitative study which aims at shedding some light on the Skopos theory in translation as suggested by
Vermeer (1989) along with the application of this theory to an English literary text taken from Milkstls of A Salesmgi947) and its
Arabic translation done by a Syrian Arab translator called Omar Jabak. More importantly, the article will try to puptzeti@ary
under the microscope and pinpoint the weaknesses this theory has from the point of view of its appiichieiiyy texts in particular.
There is a general consensus among researchers that theories alone do not carry much weight unless they have pegpiczdivakd
In this way, theoretical knowledge and practical applications represent twasitiessame coin, neither of which can be separated from
the other. In support of the inseparability of t headhegretichir om pr
knowledge is itself of no value unless it is firmly groundedipr act i cal experienceao.
In this particular way, this paper will be a mixture of theory and practice along with some critical insights into theltf®apyda
translation. The last part of the article will round off the findings which the present silligwe come up with.
Hence, the current study seeks to achieve the following objectives:
1. To test the validity of Vermeerds Skopos theory;
2. To prove the inapplicability of Skopos theory to literary translation.

A2.0 THE STATEMENT OF PROBLEM

The present research aims to find answers to the following two questions pertaining to Skopos theory:
1. s Vermeer6s Skopos theory wvalid for I|iterary translation?
2. Why does Vermeerds theory have | Deathdf@Saesgmgl i cabi l ity to the Al

A 3.0 MATERIALS AND METHODOLOGY

The current research study made use of the analytical descriptive method in this kind-staleajualitative research to help achieve its
objectives and answer its questions. An English literary wodki@nArabic translation were chosen to provide the data for the current
study and offer some fresh insights into Skopos theory and its applicability to the translation of literary works iragdrtbelArabic
trans| BeathofaSaedmadrd i ni parar. A short excer pt DeahofarSalesmamnmd lyo red owietnh
Arabic translation to help examine Skopos theory and its application to literary translation.
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A 40 LITERATURE REVIEW AND THEORETICAL FRAMEWORK

Thecurent research is probably one of the very few researthh stud
specific reference to tbheathcha Salesmén t rAdn ®lratai an gofr o uNliule Eveilbbiesy @ f
on this theory and its application to Arabic translation, the researchers found one MA thesis shedding light on Skoposelagoryto

advertising translation into Arabic carried out by Haddad (2015). The researcher tackled Skogads tkeéaiion to advertising translation

into Arabic. Haddad came to the conclusion that, " Wh iehakbles Sk o p o ¢
and directs translators to be flexible and utilise different ntrategies whe dealing with an advertising text, this theory itself does not

deal with specific micrestrategies" (p, 49). Another researchdio examined Skopos theory very closely was Schjoldager,(2008). In her

book entitled Understanding Translation, she questi@legos theory on the grounds that the theory lacksfaretiulated hypotheses

which can be empirically tested or verified. Due to the scarcity of studies on the application of Skopos theory-engtshitranslation

of literary works, the literatureerv i e w wi | | be restricted to elaborating on this t|
In fact, since the coming of Skopos theory in the late 1970s, it has attracted both warm applauses and severe critigsns due
somehow extrme r ul es. In this respect, Munday (2001: 73) believed t

scholars as a mark of a move away from the static Wwairchnganingsti ¢ t
"purpose” in English ( Veremeer 1996:4). Since 1980s, translation has been widely regarded as a cultural transfersafuacgivext

rather than a linguistic activity. Thus, translation is looked at as both a social and communicative pabtesdstlo the target text along

with its function in the target culture.

With reference to translation as one type of social action, Vermeer (19883238uggests that translation is carried out for specific
audience or readership with specific pugm a given situation (Skopos). So, a translator carries out his/her translation assignment with
such purposes in mind. The specification by the client on the translator's task (commission) is treated as an essentaitrémuihe
Skopos. Accordingo Vermeer (1989a), the goal of the translational action and the conditions under which the anticipated goal will be
negotiated between the client and the translator. Besides, the translator assumes responsibility and authority as ax@erslathds
consulted by his/her client or translation companies, and has the right to decide what role the source text couldpdaypiofeissional
job due to his/her linguistic and cultural knowledge of both, the source language and the target langddgmnnthe target text should
fulfill the expectations and needs of the target audience.

Vermeer (1989h:20 in Nord 1997: 29) explains the Skopos rule as follows: "[T]ranslate/interpret/speak/write in a walldsat ena
your text/translation to functivin the situation in which it is used and with the people who want to use it and precisely in the way they
want it to function.” In this way, the source text is deprived by the translator of its primary and sacred status viieetnamsiator thinks
this is appropriate for the achievement of the designated Skopos or purpose.

The source text merely serves as one of various information sources by the translator, not the first and foremosh dtiterion i
translator's decisiemaking process. In this gaular respect, Honig (1998: 9) notes, "the source text should no longer be seen as the
'sacred original,' and the purpose of the translation can no longer be deduced from the source text, but depends tatitims exupkc
needs of t h eThda Skapaséeheoryytieeefdre, allovis the translator to have freedom to act as an expert and take responsibility
for his/ her approach. In the Skopos theory, the way a target text is intended to be received basically determineslatiarn steategy
is the most convenient one.

There are three major kinds of purposes: (a) the general purpose as to why the translator performs this translation; (b) the
communicative purpose (e.g. to inform); (c) the strategic purpose aimed at following a particuldungrdesy. literal vs. free translation).

Here "the end justifies the means" in translation (Nord 1997:29). In other words, the translation strategy is deteriminadeloyled
function of the target text, which may not be the same as that of the sexiroks a "crossultural event," the target text (a "translatum™)
could assume a different sociolinguistic and pragmatic significance in a different sociocultural context (Vermeer 1988}.(¢88%:33

in SneltHornby 1990:82) claims that translatiana "complex form of action, whereby someone provides information on a text (source
language material) in a new situation and under changed functional, cultural and linguistic conditions. Translation gsesmpppsse
(Skopos) and is guided by it." Memver, meaning is not fixed and static in its linguistic manifestation. It depends on the negotiated and
oppositional readings by the receivers of a given text. Different receivers (or even the same receiver at differenutoresilvute and

assign dferent meanings to the same source text. Nord (1992:91) argues that "a 'text' can be as many texts as there are receivers."

On the other hand, the Skopos theory seems to tip the scales in favor of a otikated approach to translating againshguistic
approach to translating. Maybe Vermeer's devotion to the cultural approach comes from the notion that languages aith oeyitfetal w
references and sensitivities which cannot be rendered into another language by the help of linguistigdradeviedIn his 'Framework

for a General Transl ation Theory' of 1978, Ver meer irstthachuses hi s
translating is not merely and even primarily a linguistic process. Secondly, becaustiisdhas not formulated the right questions to
tackle our problems. So let's |l ook somewhere elseo ( Nord 1997

Criticisms on the Skopos theory

As has always been the case with any other theory, Vermeer's Skopos theory has been duly andlatioredchiogars have found fault
with some of its aspects such as the lack of Skopos in literary texts, and blind devotion to the cultural approachico.tiSkatms
theory was criticised for its simplicity, and was questioned as a theory, as it sedsok wellconstructed hypotheses that can be
empirically and scientifically tested (Schjoldager, 2008). Among those translation scholars who launched some harsh @niticism
Vermeer's Skopos theory in translation are Nord (1997-2P)%nd Schaffner1998: 1378). Their criticisms include the following points

as they appear in Munday's Introducing Translation Studies, Second Edition (2008: 81):
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(1) What purports to be "general” theory is in fact only valid for-litemary texts. Literary texts are csidered either to have no

specific purpose and/or to be far more complex stylistically.

(2) Reiss's text type approach and Vermeer's Skopos theory consider different functional phenomenon and cannot be lumped

together.

(3) Skopos theory does not pay sufficierteation to the linguistic nature of the ST nor to the reproduction of microlevel features in

the TT. Even if the skopos is adequately fulfilled, it may be inadequate at the stylistic or semantic levels of indiyitkrakse

As for the first claim thatiterary texts have no skopos, this is not very precise because literary works are produced in an age as a
reaction to some economical, social, industrial or political degeneration. Of course English literature bears witnessdostipeirposes
of its numerous works. For example, Dickens's novels are all directed towards the injustices done to the individual by théesocabsys
economic situation of the day. Shakespeare's plays tackle historical, social, political and above all timeless tremésdeatle and
observable even today. In a word, to divest literary texts of their primary purposes is to do them injustice. So, tlibeSkpputmes not
hold water in the translation of literary texts into any languages.

As for the second criticisnthere seems to be some contradictions between Reisstgpekigy and Vermeer's Skopos theory as
Vermeer suspects the practical purposes of literary texts and their translation while Reiss literary texts as expeesdnehteave
meaning, purposend function along with their translations. Of course the idea of classifying texts into categories goes contrary to
Vermeer's Skopos theory to a certain extent.

As for the third criticism, most translation scholars are of the opinion that for trandtatbesgood ones they should have the
mastery of the linguistic aspects and the cultural ones of both the source language and the target language. Thamefote, iéason
that the linguistic mastery of the language pairs alone is not enough tamuatrgnslation successfully. Nor is the cultural knowledge of
the language pairs enough to assist translators in performing translation tasks as accurately and communicatively &Ev@o$dits
seems to disagree with Vermeer on this point. Inrdspect, Reiss (2000: 60) argues:

Due to the fact that differences between the grammatical systems of languages are frequently quite great, it is theyrantpholog
syntax of the target language that clearly deserve priority unless there is some @véadttin either in the nature of the text or some
special circumstance.

A5.0 DISCUSSION
Analysis of the Source Text from the Point of view of Skopos

The source text chosen for this articl e iDeathoohA Salksmé@r gtlovddken Tt
source text is provided at the Appendices Section towards the end of the article. Nida (1964) suggests that it is \aary thaport
translators analyse source texts carefully before they translate them. It-isawefi that the purpose of writing plays is to have them
performed on the stage in front of a large audience. From this general point of view, the playwright's skopos is tthetggeysso that

the audience (the American people of the twentieth centurywatith them and interact with them. On the social or economic level, the
playwright's skopos is to depict the current ills of his/her society in a way so as to find cures for these ills. Fer Déifén' of A

Salesmaé , Mi I I er ai msapsetofthgd Ampericart dreangfor thé middkess farily which is trying to survive in a densely
populated country. The play is full of references to such an idea. Willy Lowman expresses the attitude afas&ltdenilies by saying:

Willy: The street idined up with cars. There's not a breath of fresh air in the neighborhood. The grass don't grow any more, you can't
raise a carrot in the back yard They shouldbéve had a therew agai
When land Biff hung the swing between them? (1949: 8)

Of course this play has a great impact on the audience because it relates directly to current issues they face ois addityilbas
definitely achieve its aim or skopos by making the audience botlecpf® its aesthetic value and have some attitudes to the current
issues. As for the publisher, the skopos for him/her is to adopt promising works and benefit financially by agreeirgi teughhiierary
works which tackle passing issues of some degfémportance. For practical translators (Munday 2008: 78) the skopos is to meet the
demands of translation companies and publishing houses which are either the client or the commissioner. Besidesptheskapskats
to produce a text that matchihe intended meaning of the source text to a great extent, and to try to preserve the aesthetic effect of the
source text on the readership.

Analysis of the Target Text from the Point of view of Skopos

The target text chosen for this articleistheAri ¢ transl ati on of @®rae¢hc erfp i AhdPzab eangslatarmd® m Mi
of this excerpt is Omar Jabak. The target text is provided at the Appendices Section towards the end of the artictes@inoe it is
an excerpt taken fro Mi Déath of@ Saleéméan, and t he play itself is part of a [|itei
departments at most Arab universities across the Arab world, Arab -gkrabrpublishing houses hire translators or translation enieg
to translate it into Arabic. In this way, the skopos of this translation for publishing houses is to get the Arabicraasdaiad as soon as
possible so that Arab students of English literature and American literature along with Arab regdeerah buy the translation/ target
text at the price these publishing houses determine. The skopos for the target Arab students is to understand thengllalyelghtblem
pass the American Drama exam. However, for the general readers, the aimtisotérg®v something about the American society; its
culture, customs, values and other important aspects.
Furthermore, the translator's skopos is to try to convey the meaning of the source text as truthfully and accuratéle anpaesi
the same tira to preserve the aesthetic effect which the source text has on the audience. However, to do so, the translator widkkave to
some strategic decisions upon encountering some linguistic or cultural challenges in the process.
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A 6.0 FINDINGS

As most ofthe source text is written in American English slang commensurate with the so called language or jargon of tioéagsiddle
American families, there are many violations of grammar rules in the source text. Now, if the translator neglects tibe gibsrstion to

this linguistic aspect, as Vermeer (1987 a:29) suggests, the target text which results from the translational actigramithdigcally
incorrect according to the grammar rules of the target language and semantically vague. Let us kedulipeinhg table to better
understand this important point:

Source Text phrase Target Text Notes
Equivalent
There's more people . EF 3 IOF €| People as a singular noun means "nation”, but the transl
decision to translate it as the plural of "person" is right.
The grass HI 3T 4 1| The source text has a grammatical mistake which is the u
any mor e, Op bl Ey K 'dont with a singular noun. The translator just ignored
raise a carrot in the bac| IO = bvv WPC | grammatical mistake as Arabic allows for this. There is also
yard. Wy Y APIOF W verb 'raise’ with the translator did not translate literally. T

translator's choice is right as he seemed to focus on conv
the intended meaning of the source text.
They shoul d _pERKFOW | As can be seen in the source sentence, the word 'tho

the builder for cutting ey bOt 1 KJ linguistically vague, but the translator made it very clear whe
those Cj IBXc cTeOrYidg, | added a noun after it in the translation. The word 'massacrg
down. They massacre the source sentence was not translated literally as it would
the neighbourhood. change the intended and true meaning of the source text|

translator did not only depend on his linguistic or lexi
knowledge of the English language. The translator's decision

all right here.
The competition is| .4T YA o¥bYE T | The word 'maddening' was not translated literally based o
maddening! basic lexical meaning alone. The translator made the

decision by drawing on his linguistic and cultural knowledge
Arabic to translate that word correctly.

Youdr e my f| .BMErcHXPGEhUN | Here the source text has a word which means the same as |
and my support word, and the translator translated only one of these two w
and dropped the other word to avoid repetition. The wq
‘foundaton and support' are synonyms in English, and there i
need to translate them both as this will be tautological.
you've got too much of] Uy AK DOy The source expression is an American slang expression
the ball to worry about. . n73 cannot be translated literally. The translator's strategy to ref
it with "you have a lot to do" is a good one.

I'll put money on Biff. . Cy 2 n 4 Again, the source expression is an American slang one w
means "to bet". The translator's cuétbiknowledge helps him op
for its true meaning.

You make mountaing BuFbHHOX| Once more, the source expression is an idiom which sin

out of molehills means to exaggerate. The translator's equivalent is a good
as his skopos is to convey amng as truthfully and accurate
as possible.

We notice that for the first item in the above table, the part of the Skopos theory which calls for paying little adtéingoistics
does not help the translator convey the intended meaning of tineessentence. However, for the rest of the examples, the eulture
oriented approach suggested by Vermeer and followed by the translator to render the correct meaning of the sourcenteotishsipof
As the Arabic translations in the above table shaat the translator relied on his linguistic knowledge and cultural knowledge of Arabic,
his native language, to convoy and preserves the intended meanings expressed by the corresponding English sentenossth@his mea
linguistic competence in the targahguage and adherence to providing translation based solely on lexical meaning do not help much in
literary translation.

Of course,the source play and the target translation of the play have a lot more than thenaintiemed examples where the
Skopostheory can sometimes be applicable and correct and some other times inadequate and incorrect. But because the pheisent researc
a smallscale qualitative study, only the attached excerpts at the Appendices section have been examined, analyseskand discus

A 7.0 CONCLUSION

The present study has shed some light on the Skopos theory as suggested by Vermeer, and has come to the conclusion that it ca
sometimes be applied to literary texts and sometimes it cannot. Besides, the Skopos theory whigatésvesti purpose of writing

source texts and translating them remains debatable, especially when one wants to apply it to literary texts which Wbtsieavelany

skopos. In this respect, the present article has shown that Vermeer's Skopos thaaoslating literary works is questionable, to a great

15: 1-S (2017) 7-12 | www.jurnal-kemanusiaan.utm.my | e-ISSN: 2660-755X



11 Omar Osman& Syed Nurulakla/ Jurnal Kemanusiaan15: 1-S (2017), 7i 12

extent, because |literature and its translati on, i noplg'esoa@at, al , a
economic and political lives.

To translate literature, tramgbrs have to be equipped with both linguistic and cultural knowledge of both the source language and
the target language so that they not only carry out the translational action successfully, but they also preserve tiaditmadial,
economical and athetic effects of the source text and convey them to the target audience as faithfully and accurately as possible. In fact,
translators are facilitators of cultural transmission and communication. Still, no one can deny the financial or ntaieflia¢intie which
publishing houses and translation companies have on the purpose and products of translation in general. It is hopeestratahteie
contributes to the understanding of the Skopos theory and the application of this theory to sauarel texpet texts of literary nature. In
this respect, this article might set the stage for further research studies in the context of the Skopos theory asatite &ppther types
translation. The researchers recommend that future-tai@e quatative or quantitative research be conducted on Skopos theory and its
application to other translated books to either confirm the findings of the current study or refute them.

A 8.0 APPENDICES

8.1 Source Text (PP-8)

WILLY: The street is lined withaas . Ther ebés not a breath of fresh air in the neighborho
back yard. They shouldbve had a | aw against apartment ffhugtees. Ren
swing between them?

LINDA: Yeah, like being a million miles from the city.

WI LLY: They shoulddéve arrested the buil der f(loost)Mone tartd imarg | think of shese dagsw n . Th
Linda. This time of year it wadac and wisteria. And then the peonies would come out, and the daffodils. What fragrance in this room!

LINDA: Well, after all, people had to move somewhere.

WI LLY: No, thereds more people now.

LI NDA: I dondt t hilthikk t hereds more people

WILLY: There s mor e people! Thatés whatés r ui ni.mfhg compeiition iscraddening! $mell tRecstink fromt i o n
that apartment house! And another one on the other side... How can they whip cheese?

(On Wi | | y 6 sndIHappytraisk themse)ves Bp i thieir lzeds, listening.)
LINDA: Go down, try it. And be quiet.
WILLY (turning to Linda, guiltly) Youdre not worried about me, are you, sweetheart?

BIFF: What és the matter?
HAPPY: Listen!
LI NDA: Youbve goditowwargabout ch on the b

WILLY: Youdbre my foundation and my support, Linda.

LINDA: Just try to relax, dear. You make mountains out of molehills.

WI LLY: I wondt fight with him any more. I f he wants to go back to Texa
LI NDA: Hedl | find his way.

WILLY : Sur e. C

ertain men just dondt get started til]l | @stdeaffHe starts @r thef e . Lik
bedroom doorwayl)) 6 | |

put my money on Biff.
8.2 Target Text (pp:®)

S dF YT F33OF XYYl  ciHETEMpEHts HlPOuEhry s Lo A IKHRH pvibih e TS Yrfde - PRIICEIS VoA B ¢ AAT m

. FRGHTPY: TiZC yBipk rLsCK Lijx eyt PGRL I eOhay’

.gCeB 3B B TN A pieik F C3 y O

UyxfF b WYOM CYNAIM _ FTPpFIYITHIOFM WY Ay AAQRIMEXILTE Y el ey WTTUCHNAFHEFEWR Hrbl o lOFA TRVM K ¢

OFK pY _ ptpFk CagA3®»MNEk O bm¥ eB 2/133T 4AF b

.038 Aafble nlOw FHAYI3AC3pyMMOF MK 3Bb C/N? EfF3lF ndK arb _eflc

. 0MF Ef 3IOF cesBATQwr CNIOF CtHT ®

ééellY _EF3IOF eB: CADYHOF CtHT XY CU3KY »

. BRbIREB 0 O Uil Wi IRLAes 2 /M sRurcHR) TRy | b .U YR o3bYE Tl L0y IRopp AT ¥bYCT GIFk 50 B fkME @i pHBAHT: ¢ AAT ™

_ W3 3yTKF € 3A 6n3blrt Cyb

(AF/TralTm FrxkdrdOb esB c3FkmM Cy?2 UA3T
K eli®bye .BOk: F C3 y 1O

_c3dyyyc FT WOMEBFWENG/G #EE): yARDdMe U IOY
. OBukEyPds

I HEBY 9F K

.M afFrskbvh RAHKIO Oy xb 3r K LWt CHO

B cHKPGRUN: ¢c AAT ™

PHRUFBHHDORY. p XK r8ihaYbye BU: F C3 y 1O

.9NYy AT EF [ bllygy ®i0f iAoyl hFpe&togu T
. W4T OAFE3/YOB

. Cy? n @k He ¥OF p N RBYFK@EXIELS DY Py W el boH HYE rsboipe e8 D B XK cTH JhTne oWCrs 5N TG ¢ AAT ™

OysyF cAArm 2rCc C3K)
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